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TRANSPARENTES SKIZZENBUCH

This was a solo exhibition presented in Munich, Germany, in December 2006.
The venue was a room in an apartment in the city.
It was not my own room; | borrowed a studio space that was being used by an animation artist.

The exhibition consisted of two rooms.

On the walls of the front room, | installed still-life drawings, architectural drawing exercises, handwritten notes,
and other materials.

In the inner room, | exhibited 100 rings, each made from the cores of colored pencils, in 100 different colors.

To document the exhibition, | printed the photographs | had taken on A3-sized paper and made a handmade book.
| presented this book at a class meeting in the Jewellery Department of the Academy of Fine Arts Munich,

where | was enrolled at the time.

What | presented was not the rings themselves, but the work in the form of a book.

Before coming to Munich, | studied spatial design at an art university in Kyoto.

There, | received training in the basic principles and methods of thinking and expression related to architecture
and interior design.

During my student years in Kyoto, | had the opportunity to participate in an exhibition related to contemporary
jewellery.

From that experience, | began to think about works that exist in close proximity to the body.

This solo exhibition was a means of presenting the exhibition space and the hand-held objects as a single work.
Neither element could stand on its own; both the space and the objects placed within it were necessary.

The exhibited objects were made of pigment — the cores of colored pencils.
By photographing them and printing those images onto paper, | was attempting to bring the exhibition space
and the objects into harmony on the surface of the page.

At the time of the presentation, | deliberately did not explain these concepts.
My task was to see whether they could be conveyed through the objects and the spatial composition alone.

However, twenty years have now passed since the exhibition.
| felt that it was time to put into words the concepts that | had not explained at the time, and for that reason
| created this document.

May 4, 2026
Tsukasa Kobayashi



TRANSPARENTES SKIZZENBUCH
(IBERABATYFIIDIR)

20064 12A . FAY-2aVAUICTHREKRULEERTY,

RS, TRO7? /- bD—ETT,

BETILLL PIA-DaVEROANMESTVEY M IEENTHRELELLE.

2B EEAICIEOTH). FHIOEHEDE(CEFINEOT VI P, BERENDE . FEESOAERBEZEE(CAENFFIT,
BOBECHBIMFBORTEiEHE. 100R (1008) RRLTVET,

RERELHIIHEZ VLS EEASAMICHIRIL, FROKXEMERLT, SREELTIEIaY
RERDISAI-T4UTTRRLELL,
HEWZDEDTIILL TR IELTERLTVET,

E&'

e (IPANES

FAlE, IAVAVITEBHIL . RBOEMKRETERBELICOVTREATOELL,

BERAVTITICEATIERCONT, BEAAPRBEOLHDIGEZTEL:,

REBOZERAC, AVTURI-V1T)-(CEATIRESAHMTIHENHD ., EThb, FIKIGEVERETRIITS
EGRIONTEZDLOICHENFELE,

COERE. BRERE, FICRTHBZENTESAT IV ME—2DERELTILVEY T—2aV T BIhDFERTLE,
RALGFTEENIIEG, ZEb. ETICEMBAT IV M EARBETULE,

BRUEATITD MIEER (BERZE D) THETHD, TNEEEELTRICHR T 32T, B REMETT VIO ME
Mo ETRFSELIET A TLE,

RRUFL, HATIOVRIVET MIFRBALTVFEATLE,

AT IID e ZRBR DS TENLEIRAB L TERVES D, EVDTENFADREL 2N TT,
UDNULEROFERNO20ENES. BREECLTHRALTIBIZIVET FMeXEBIELTEIER . SEICOE N
ERLELTZ,

2026%5R4H
INAE]



